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Nobuko Yuasa examines the use of castanets in baroque dance
within elements of historical context and ‘classical’ folk styles

Castanets i Barddne Dance

uch evidence as follows tell us that castanets were used in
baroque dance from an early stage:

 ‘Here the Princesses and the other ladies danced sceveral
sarabands, with castanets...’ read from the prologue of the stage
directions for John Crowne’s Calisto, at Whitehall in 1674.

 In Lully’s ballet, Le Triomphe de 'Amour, in 1681,
Mademoiselle Nantes, daughter of Louis XIV, and Madame de
Montespan danced and played the castanets. The Parisian
newspaper, Mercure Galant, wrote that the little princess
‘...played the castanets and displayed her ability for all sorts of
dance’

* Richelieu, the cardinal under Louis XIII, danced saraband in the
presence of Anne of Austria, mother of Louis XIV, with castanets
and bells, wearing green velvet breeches.

How did they play the castanets then?

In his book, Choréographie (1700), Raoul Auger Feuillet gave
notations of the castanets for ‘16 bars Iolies d’IEspagne’, ‘9 bars
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which is to scratch castanets with the four fingers starting from
the little to the index finger. Helen Gower Chadima, in her paper
The Use of Castanets in Baroque Dance (1983), concludes that
‘caretilla’ should be used for ‘roll’, because the classical technique
of holding (being “fastened on the thumb”) and striking castanets
(“with the middle and ring finger”) is the same as the technique
in the baroque period, which was described in the documents
such as Traité de Instruments Musique (1640) and some
writings by Furetiere (1690) and Richelet (1710). Feuillet used a
term “roller sans frapper” (roll without striking) for ‘roll’, which
I think can be understood that the roll should be done by a
different way from striking.
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